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Dreaming of Genies 


BY SUSAN SCHUTTA 


| he Genies — Canada’s 
Oscars — were awarded 
in Montréal this year and, 
appropriately, Concor- 
dians won big. 

At the December 13 gala, two 
graduates and a faculty member 
won the coveted award. 

Among the Genie winners are 
Concordia instructor Lynn Smith, 
whose film Pearl’s Diner earned 
the Best Animated Short award, and 
Concordia MFA grad John Pozer, 
who received the Claude Jutra 
Award for top first-time Canadian 
director. Pozer’s film, The Grocer’s 
Wife, was shown recently on CBC 
television. 

Concordia alumnus George 
Mihalka directed La Florida, a live- 
ly comedy about a Montréal bus- 
driver who quits his job, moves his 
family to Florida, and buys a motel, 
only to find that there’s trouble in 
paradise, too. Although its success 
was almost entirely confined to 
Québec, La Florida won the Golden 
Reel Award for the most commer- 
cially successful Canadian film of 
the year. 


International acclaim 

Smith’s win makes her the fourth 
Concordia animation professor to 
gain international acclaim in the 
past two years. Joyce Borenstein’s 
The Colours of My Father won a 
Genie in 1991 and earned an Oscar 
nomination. The previous year, 
Wendy Tilby beat out colleague 
Christopher Hinton’s Black/ly to win 


1993 Genie awards 


a Genie for her animated film, 
Strings. Hinton and Tilby were also 
nominated for an Oscar. 

A number of other Concordia 
graduates were nominated for a 
Genie award. David Wellington 
directed the psychological thriller 7 
Love a Man In Uniform, whose 
screenplay was written by his 


brother Peter, also a Concordia 
grad. The film, which was screened 
last year at the Cannes Festival in 
France, won the Best Actor award 
for Tom McCamus. 

In an interview last May with the 
late Globe and Mail film critic Jay 
Scott, Wellington said he rates his 
years in Concordia’s film 
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programme higher than the time he 
spent at the Canadian Film Centre. 

Former Concordia student Lynne 
Stopkewitch’s art direction was 
nominated for Harmony Cats, 
though the Genie went to Agaguk. 

Stephen Surjik hit something of a 
commercial jackpot this year, when 
he directed the enormously suc- 
cessful Wayne’s World 2. A native of 
Regina, Surjik came to Montréal in 
1976 to study Cinema at Concordia, 
and has since directed episodes of 
Kids in the Hall, The Road to 
Avonlea and made-for-TV movies. 

Cinema Department Chair Peter 
Rist explains this wave of high- 
profile Concordia Cinema grads as 
just cresting. 

“Our Cinema department is only 
20 years old, so what we're seeing 
now is grads from 1975 and ‘76 
coming into their own. They're now 
in full flight in the industry. We can 
expect more of this.” 


Honourable mention 

In 1993, Concordians also won a 
top Tokyo Film Festival prize, two of 
the three top prizes at the Canadian 
Student Film Festival, and the Stu- 
dents’ Award at France’s 17th Ren- 
contre Internationales Henri 
Langlois. 

The Tokyo Film Festival Prize 
went to MFA graduate Arto 
Paragamian for his 104-minute film 
Because Why, which Perspective 
Canada called “Canadian cinema's 
new textbook of offbeat... Because 
Why is crafted with the lanky 
rhythms of the truly bent.” 
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Concordia printmaking 
students win for the third year 


BY CATHERINE NEWTON 


or the third year in a row, 
Concordia’s printmaking 
students have won a regional 
competition sponsored by 
Loto Québec. 

In the contest, the only one of its 
kind in Québec, 10 Fine Arts students 
won in the “Reléve au Pluriel” 
category. 

Each Concordia winner received a 
$500 cheque. 

“Loto Québec is very involved in 
the art community,” said spokesper- 
son Suzanne Duquette. “We feel it is 
important to encourage this type of 
study and help students make their 
way in this field.” 


INTERPRETING POETRY 

Students from several universities 
in Québec were asked to select a 
piece of published poetry and create 
a print to represent the images in the 
poem. Entrants were judged by re- 
cognized artists on the affinity of the 
works to the poetry. 

Contestants can enter the competi- 
tion either as individuals, in a group, 
or both; Concordia’s entrants did so 
as a group of 10. 

Marie-Annick Pilon, Concordia’s 
group leader and fourth-year print- 
making student, said the competition 
provides a gateway for a future 
career. 

“Job opportunities are not big in 
this field,” she said. “Our openings 
are based on accomplishments with 
this sort of thing.” 

Christopher Dorosz, another 
member of the group, agreed. 

“With competitions like this, we 
receive a little more exposure and as 
a student, that’s always desirable.” 


A winning team: Marie-Annick Pilon, Benu Kumar, Christopher Dorosz, Jarmila Kavena, Kim Sala, Allan Sutt, 
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John Graham, Cristina Sitja, and Jason Lazaroff. Missing from the photo: Gregory Ball. 


COLLECTIVE EFFORT 

Group member John Graham sang 
the praises of Concordia’s Fine Arts 
departments. 

“Tt is important for me to be part 
of a collective effort,” he said. “The 
good thing about Concordia is that it 
is very pluralistic; they don’t straight- 
jacket you into a style. We are all still 
individuals, but part of a group also.” 

Venezuelan student Cristina Sitja, 
also in her fourth year, said, “It gives 
you more confidence and puts you 
into more exhibitions when you get 
involved in competitions like this.” 

Loto Québec gets to keep the art- 
work. Since the competition started 
in 1978, they have collected 880 
pieces, and Loto employees are 
allowed to choose the art they would 
like to have in their offices. 

“We represent the printmakers of 
the future,” said Pilon. 


Reprinted with permission from 
The Concordian. 


Dance Open House 
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Third-year students (from left to right) Elaine Hooper, Marlee Cargil and Jim 
Matheson perform at the Dance Department’s Open House. The piece, titled 
“ Family Crises,” was choreographed by Christian Lafleur, also a third-year 
student. About 300 people took part in the Open House from Dec. 3 to Dec. 5, 
which featured more than 25 dance pieces. 
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Nietzsche: Philosopher 
and Composer 


BY Puit Moscovitcu 


ike most people, Music Pro- 

fessor Wolfgang Bottenberg 

was surprised to learn that 

the German philosopher 

who penned the phrase 

“God is dead” was also a composer. 

Two years ago he had never 

heard of Friedrich Nietzsche’s 

music. Since then, he has recorded 
almost every piece Nietzsche wrote. 

In November, 1993, Concordia 

Productions, the University’s record 


label, released The Compositions 
of Friedrich Nietzsche: Documen- 
tary recordings of 43 works for 
voice, violin, choir, piano, and 
piano duet. That same month, Bot- 
tenberg lectured in Warsaw and 
Moscow on the compositions. 


Music of youth 

Most of Nietzsche’s music was 
written before 1865, when he 
turned 21. The scores languished in 
the Nietzsche archive in Germany 
until they were published in 1976. 


Apart from private performances 
during Nietzsche’s lifetime, the 
music has hardly ever been played. 

The two-CD set includes all of 
Nietzsche’s compositions, except for 
pieces written before he was 13, 
sketches and exercises. Also left out 
are five preliminary versions of 
orchestral compositions. 

Other Concordia professors 
involved in the project include pro- 
ducer Mark Corwin, vocalists 
Valerie Kinslow and Eric Oland, and 
pianist Lauretta Altman. Funding 
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Nietzsche: Philosopher and Composer 


came from the Faculties of Fine Arts 
and Arts and Science. 


Sympathetic recreation 

Bottenberg arranged all of the 
music, and, in some cases, recreat- 
ed compositions from fragments. 
“Some of them had to be edited with 
minor additions, and some have 
been completely recreated. It is a 
sympathetic recreation of what I 
believe Nietzsche had intended,” he 
said. 

Reaction to a 1992 performance 
of the music at Concordia’s Concert 
Hall was mixed. “Most people were 
not terribly impressed because they 
thought that if it was by Nietzsche it 
must be bizarre. They were sur- 
prised that it was fairly traditional 
romantic music,” Bottenberg 
explained. “Nietzsche was more 
conservative than people think.” 

His involvement with the music 
won't end with the release of this 
CD. Bottenberg hopes to arrange 
Nietzsche’s orchestral compositions 
for a future release. And he would 
like to write a book on Nietzsche, 
the composer. 

“Nietzsche is a philosopher who 
is very misunderstood. To omit an 
aspect of Nietzsche which he con- 
sidered to be the most important 
aspect of his work as a creator - 
music - is to misunderstand him. If 
he had put into music the talent and 
energy that he put into philosophy, 
he would have been one of the 
world’s great composers,” he said. 

The two-CD set is available 
through Concordia’s Music Depart- 
ment. The cost is $30.00, with tax 
and shipping extra. For more infor- 
mation, contact Marti Hopson at the 
Nietzsche Project, at 848-4718. 
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Students aren’t 
prepared for 
economy 


of the ’90s: 


Kenniff 


BY KEN WHITTINGHAM 


usiness people should be 
working more closely with 
universities to create 
opportunities for students 
to learn how to succeed in 
an economy increasingly based on 
small- and medium-sized ventures. 

That was one of the key messages 
delivered by Rector Patrick Kenniff in 
a bilingual speech titled “Universities 
and Business: Are We Preparing Stu- 
dents For The Real World?” delivered 
recently to an audience at the Cham- 
bre de commerce de Montréal 
Métropolitain. 

Kenniff told the business group 
that university curriculum still tends 
to prepare graduates to manage 
large, traditionally structured organi- 
zations, but the economy of the ‘90s 
is being fired by entrepreneurship 
in small-and medium-sized bus- 
inesses. 


Teach needed skills 
To close this education gap and 
give business students the skills they 


really need, Kenniff suggested a 


series of measures financed by 
business and academe that range 
from increased internships and 
cooperative programmes to joint 
ventures and the establishment of 
chairs for teaching and research in 
entrepreneurial studies. 

At Concordia, this is being done 
in several disciplines in the Faculty 
of Commerce and Administration 
and in the Department of Computer 
Science and the School of Commu- 
nity and Public Affairs. 

Universities also need to be 
quicker, more responsive and more 
flexible in creating programmes 
that cater to the needs of people 
who wish — or are forced — to 
change careers. 

The Rector pointed out that Con- 
cordia’s Centre for Continuing Edu- 
cation held a very successful first 
Summer Institute in Management 
and Community Development last 
year, and the Faculty of Commerce 
and Administration is working on a 
summer institute in entrepreneur- 
ship and small business develop- 
ment for the black communities of 
Montréal. 


Retirement 


Faculty Spotlight 


¢ Cathy Mullen (Art Education) and 
colleague David Pariser have been 
appointed co-editors of the Canadi- 
an Review of Art Education, the 
research publication of the Canadi- 
an Society of Education through Art 
(CSEA). 


Liselyn Adams (Music) is a flutist 
who plays in an unusual chamber 
group called the Blue Rider Ensem- 
ble. They presented a project called 
Mounting Picasso at Toronto’s du 
Maurier Theatre Centre in Novem- 
ber. 


Brian Foss (Art History) contributed 
to a substantial analysis of the war 
art of Molly Bobak to a catalogue 
highlighting an exhibit of the artist's 
work. 


Kit Brennan (Theatre) is the author 
of Magpie, which recently had its 
premiere in Saskatoon. The sight of 
a magpie which had lost its tail but 
was still flying provided the inspira- 
tion for her play about the struggles 
of a small-town wife and mother. 


Al Pinsky (Painting and Drawing) 
was mentioned in the Hawkesbury 
Express regarding a series of three 
lectures he gave in October on 
“Modern Art: 1945 to the Present” 
at a new gallery there. 


An exhibition in St. Jérome by Bon- 
nie Baxter (Printmaking and Pho- 
tography) caught the attention of 
the Journal de Montréal, which fea- 
tured her “Icons of the Artist of 
American Origin” in a story. 
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A message from the Dean: 


Fond 


s I approach the end of 
my second term as Dean 
, of the Faculty of Fine Arts, 
‘) I find myself indulging in 

“an exercise the Faculty has 
recently gone through: self- 
appraisal. 

When I accepted the position of 
Dean, I had a certain vision - a 
direction in which I hoped to guide 
this Faculty, which was still in its 
formative years. I am pleased to say 
that most of the goals I set then 
have been met. 

But getting there hasn’t always 
been easy. Certain assumptions and 
traditions had to be questioned 
and, in some cases, changes had to 
be made. After a steady evolution, 
the Faculty has achieved a new 
maturity. 

As I prepare to step down as 
Dean, I see a Faculty which focuses 
on basic values and tenets. I see 
people who encourage creativity 
and respect for ideas. I am also 
very pleased to see a Faculty which 
more closely reflects our society, 
with the hiring of more women. 
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Professors as Managers 

As part of this evolution, some 
notions had to be shattered as well. 
Contrary to popular belief, creative 
minds can also be effective admin- 
istrators, and I have encouraged 
and implemented a shared manage- 
ment style, which is working quite 
successfully. 

My successor will be chosen 
shortly, and he or she will face new 
challenges. If I can offer any advice 
to the new Dean, it would be to 
appreciate the wealth of talent and 
experience within the Faculty of 
Fine Arts, and to tap into that exper- 
tise. I would also encourage the 
new Dean to strengthen the ties that 
already exist between the Faculty 
and the artistic community at large. 


Dean Robert Parker 


We cannot exist in a vacuum - an 
open exchange of ideas fosters cre- 
ativity. 

Finally, as I prepare to move on 
to other pursuits, I want to thank 
everyone who made my job easier 
over the past 10 years. I am 
encouraged by the spirit of co- 
operation that exists in the Faculty 
of Fine Arts, and I wish my succes- 
sor well. 


“We cannot 
exist in a 
vacuum - an 
open exchange 
of ideas fosters 
creativity.” 
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Real Education 
for the Real World 


BY MicHAEL OrsINI 


oncordia’s fast-paced pro- 
motional video, Real Edu- 
cation for the Real World, 
received top honours in 
the education category at 
the New York Festivals International 
Non-Broadcast Media Competition. 
Michael Hainsworth, Director of 
Marketing Communications said 
he’s especially proud of the fact that 
the 16-minute video was a Concor- 
dia project from beginning to end. 
The soundtrack was composed by 
Communication Studies graduates 
Haig Vartzbedian and Greg Smith, 
the concept was developed by 
Danielle Comeau and Anne 
Whitelaw, graduate students at Con- 
cordia, the video was shot and pro- 
duced by two Concordia alumni, 
Chris Malazdrewicz and David Pol- 
lock, and the project financed by 
several Concordia units. 


Information and entertainment 

Malazdrewicz said Real Educa- 
tion for the Real World succeeded 
because it found the right balance 
between information and entertain- 
ment. “It was targeted to the 


Event List: 


- Leonard and Bina Ellen Art Gallery 
J.W. McConnell Building, 
1400 de Maisonneuve Boulevard West 


audience, namely CEGEP and high- 
school students. It’s not a whole lot 
of bull being shovelled. There’s a 
sense in the video that this is what 
it’s actually like to be at Concordia.” 

The New York Festivals competi- 
tion honours excellence in commu- 
nications media from producers, 
distributors and local and network 
television outlets from around the 
world. 

It attracted more than 3,200 tele- 
vision and non-broadcast entries 
from 34 countries. It is the major 
awards event honouring achieve- 
ments in the educational, industrial, 
audio-visual and non-theatrical 
home video fields. 


Summer 


April 21-June 4 _ 
From the Permanent Collection: 
A Selection of Recent Acquisitions 


June 10-July 9 

Undergraduate Student Exhibition: 
Concordia University Faculty of Fine 
Arts 


The Affiliate, for supporters of the University’s four Faculties, is published by 
the Faculty in association with the Office of University Advancement and the 
Public Relations Department. 
The Faculty Affiliation Programme at Concordia University is a vehicle 
for recognition of important donors to the Annual Giving Programme. Dif- 
ferent activities are planned for Faculty Supporters (donors of $100 or more 
per year), Faculty Associates (donors of $250 or more per year), and members of the 


Dean’s Circle (donors of $500 or more per year), all of whom will receive The Affiliate on a regu- 
lar basis. 
Results of the Annual Giving Programme will be published in the Concordia University 
Magazine. 
For further information, call the Office of University Advancement (514) 848-4856. 


Lydia Sharman examines an Islamic screen. 


Math lessons 
from the East 


BY BARBARA BLACK 


esign Art Professor Lydia 
Sharman has written a 
booklet for London’s 
venerable Victoria and 
Albert Museum on 
Teaching Maths Through Islamic Art. 

Islam has a strong, continuous 
tradition of decoration, in calligra- 
phy (through Arabic script), in 
arabesques and other sinuous, 
plant-like designs on scrollwork, 
and in the geometrical designs to be 
found on screens, tiles and stone- 
work. 

The reason is theological. Islam 
regards the depiction of living 
beings, especially people, as poten- 
tially blasphemous because it rivals 
the creative power of God. 


Teacher's Aid 

The 12-page booklet will be dis- 
tributed to primary-school teachers 
on visits to the English museum’s 
excellent collections of Islamic arti- 
facts, so that teachers can get the 
children to find various figures and 
then make their own designs with a 
compass and a ruler. 


As Sharman worked on her thesis 
at the Royal College of Art’s 
Department of Visual Islamic And 
Traditional Studies in England (with 
the help of an FCAR grant from the 
Québec government), she looked 
for a way to try out her concept of 
teaching math through the basic 
geometric shapes encountered 
everywhere in traditional decora- 
tion. She did her practice teaching 
in Leicester, a large northern city 
where some inner-city school 
enrolments may be as high as 
90-per-cent Muslim, and found that 
her programme of using the 
children’s own culture to teach 
a required subject was much 
appreciated. 

Now the recipient of a Faculty 
Research and Development Pro- 
gramme (FRDP) grant from Concor- 
dia, Sharman is getting the chance to 
see in its natural context the art she 
has worked with so long. Last sum- 
mer she travelled to Morocco, and 
this summer she will visit Turkey, 
India and Pakistan. She has also 
written a children’s book on shape 
and pattern which will be distributed 
on both sides of the Atlantic. 
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